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2017 Judges

Serene qualified as a medical doctor in Singapore prior to moving to New Zea-
land to work at Palmerston North Hospital in the late 1970s. She ran her own 
medical practice for many years, and has delivered approximately 1000 babies. 
Between 2009 and 2011 she completed two missions for Medicins sans Fron-
tieres: one at a tuberculosis clinic in Georgia and another at an AIDS hospital in 
Malawi.
Since retiring she is pursuing her interests in gardening, petanque, French, and 
studying the Bible. 

Roeland has overseen the new construction sites and re-imaging of McDonald’s 
restaurants throughout NZ, and the Pacific Islands, including Fiji, New Caledo-
nia, Tahiti, Samoa and American Samoa.
Before he emigrated to New Zealand in 2000, Roeland worked at various com-
panies including the European retail giant, C&A where he was responsible for 
the mechanical and electrical fit-outs. Before this he attended evening classes, 
studying heating ventilation and air conditioning (HVAC) and project manage-
ment. In 1975-1977 he was in the Dutch national service as a sergeant in 
Germany leading a reconnaissance unit. 

A Deputy Director from a big Australian museum came in. I gave them the 
spiel. I told them that we had an artist-organised artist prize currently showing, 
which is true. They asked why I thought an art prize was important. I said it was 
beneficial for emerging artists to gain visibility, which I kind of believe. That 
‘kind-of-belief’ manifested in a slight hesitation and a long glance up and away 
from their face to the ceiling. I continued with the spiel. We wanted to de-cen-
tralise the power structure of the art world, that’s why we invited artists to orga-
nise the prize rather than curators. Both true and not true. I think. The judges 
are coming down in two weeks time; one is a construction manager for Mc-
Donalds, the other is a retired GP. So you see, this is another gesture towards 
a more democratic view of contemporary art, I said. Yes, they said, yes! This is 
the great thing about small institutions, something something freedom…   
 A visitor came in. They looked at the show and as they were on their 
way out I met them by the reception desk. Did you enjoy the show, I asked, 
what’s your favourite work, I asked, have you voted in the People’s Choice 
Award, I asked. Yes, I did, but I didn’t understand it, they said. That’s OK, I 
replied, which part did you enjoy the most? I liked the small circles, painted, 
they said. Oh, that’s Printo Moorth’s watercolour on recycled paper; they trained 
as a nurse and view art making as a healing therapeutic activity. A great way 
of dealing with the stresses they faced working in the Sudan. Oh yes, I can see 
that now, making paper is a kind of cathartic thing isn’t it, pulping the paper, 
pressing it into shape. And how about the anemone…? …Ahh yes Salvo Las 
Vegas…the zorb? Yes! Can you tell me about that? Well, Salvo is interested in 
the juncture between the hand-made and the industrial, the contrast between 
the serial and the original. 
 An artist came in. I walked around the exhibition with them. Room by 
room, artist by artist, work by work, I delivered the biographies, the summaries 
of artistic practices. Wow, just like real ones, the artist enthused. But I went 
further. I talked about Cabbage’s pomander works (that the fur used to create 
them is from a beloved and now deceased doggo). I even revealed that Cabbage 
isn’t ten years old, but closer to six months old, because who, really, could 
believe that a pupper could create such a coherent and poignant moving image 
installation? I discussed Clarchat’s work in relation to a contemporary New Zea-
land artist that we both knew, albeit in a inferior and derivative way, and said 
that Salvo’s work looked like a second year art school project. These were cheap 
shots, but it still felt like I was punching a heavy, swinging bag. 

Jamie Hanton, The Physics Room Director
Lobster Three Ways

Serene Hu 
Retired General Practitioner

Roeland Simons
National Construction Manager, McDonalds, NZ

Cabbage
b. 2007, Pouto, Northland, NZ
The digital realm is simultaneously perplexing and enticing for Cab-
bage. What does it mean to be canine in a digital age? Cabbage’s work 
deals with the alarming absence of odour in the advancement of digital 
technology. In canine society, objects without a scent are not consid-
ered real. Even inanimate objects carry smell-traces picked up through 
their lifetime of interactions. This dogged investigation into the digital 
naturally raises another issue: how are animals currently represented 
online? Cabbage opens the door to a multi-sensory, vital, and animistic 
environment, beyond our limited anthropocentric understanding.

Salvo Las Vegas
b. 1975, Oamaru, NZ
Salvo Las Vegas’ sculptural investigations explore the possibilities 
of replication and the interfaces between handmade and industrial 
processes. The incongruities revealed in these processes are integral 
to Las Vegas, who believes the imperfections foreshadow a kind of 
ultimate material strength that can only arise out of mutation and 
sheer quantity. Their consistent pairing of anatomical forms with 
mass produced recreational objects brings to mind questions around 
over-population, natural selection and the future of material industry 
and production.

Charchat Scintal
b. 2005, Palmerston North, NZ
Scintal’s explorations of the paranormal, via custom made hardware 
built by their parents, offer an idiosyncratic attempt to introduce a 
fourth dimension into art making. Their visionary practice uses the 
body as a conduit for the future, inhabiting a tenuous artistic position 
between time-based media and psychic performance. The selection 
panel are unfazed about the controversy surrounding Scintal’s work, 
stating that the questions it raises around authenticity, authorship, 
and the increasing prominence of technology in art, only increase the 
work’s intrigue.

Printo Moorth
b. 1959, Kerikeri, Northland, NZ
Moorth undertook nursing training at Northtec, Whangarei and went 
on to complete graduate studies at the University of Southampton, 
UK. It was during their many years of voluntary field work for Medicins 
sans Frontieres that Moorth took an interest in painting and its healing 
potential. Given Moorth’s intimate experiences with the human body in 
all its states; damaged, diseased, in repair. It’s been recently suggest-
ed that Moorth’s paintings have a way of communicating directly with 
the viewer’s nervous systems rather than language-based systems of 
understanding. We know the human body reacts in unexpected ways 
to environmental factors and visceral imagery. But what is most keenly 
felt, when face-to-face with a Moorth painting, is resounding respite.
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